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Repression and Realism in Post-War American Literature

This study of fiction produced in America in the decade following 1945 examines literature by writers such
as Kerouac and Bellow. It examines how, though such fiction seemed to resolutely avoid the events and
implications of World War II, it was still suffused with dread and suggestions of war in imagery and
language.

Repression and Realism in Post-War American Literature

This study of fiction produced in America in the decade following 1945 examines literature by writers such
as Kerouac and Bellow. It examines how, though such fiction seemed to resolutely avoid the events and
implications of World War II, it was still suffused with dread and suggestions of war in imagery and
language.

Just War Theory and Literary Studies

This book questions when, why, and how it is just for a people to go to war, or to refrain from warring, in a
post-9/11 world. To do so, it explores Just War Theory (JWT) in relationship to recent American accounts of
the experience of war. The book analyses the jus ad bellum criteria of just war—right intention, legitimate
authority, just cause, probability of success, and last resort—before exploring jus in bello, or the law that
governs the way in which warfare is conducted. By combining just-war ethics and sustained explorations of
major works of twentieth and twenty-first century American war writing, this study offers the first book-
length reflection on how JWT and literary studies can inform one another fruitfully.

Tales of Berlin in American Literature up to the 21st Century

This book traces the ways Berlin has been narrated across three centuries by some 100 authors. It presents a
composite landscape not only of the German capital, but of shifting subtexts in American society.

Cold War American Literature and the Rise of Youth Culture

Demands placed on many young Americans as a result of the Cold War give rise to an increasingly age-
segregated society. This separation allowed adolescents and young adults to begin to formulate an identity
distinct from previous generations, and was a significant factor in their widespread rejection of contemporary
American society. This study traces the emergence of a distinctive post-war family dynamic between parent
and adolescent or already adult child. In-depth readings of individual writers such as, Arthur Miller, William
Styron, J. D. Salinger, Tennessee Williams, Vladimir Nabokov, Jack Kerouac, Flannery O’Connor and
Sylvia Plath, situate their work in relation to the Cold War and suggest how the figuring of adolescents and
young people reflected and contributed to an empowerment of American youth. This book is a superb



research tool for any student or academic with an interest in youth culture, cultural studies, American studies,
cold war studies, twentieth-century American literature, history of the family, and age studies.

American Literature and American Identity

Hogan examines how important, post-Civil War authors imagined American identity--understood as
universal, democratic egalitarianism--when faced with the nation's often brutal inequalities of race, sex, and
sexuality. In Hogan's analysis, this imagination is inseparable from the narrative structures favored by the
human mind.

Art, History, and Postwar Fiction

Art, History, and Postwar Fiction explores the ways in which novelists responded to the visual arts from the
aftermath of the Second World War to the present day. If art had long served as a foil to enable novelists to
reflect on their craft, this book argues that in the postwar period, novelists turned to the visual arts to develop
new ways of conceptualizing the relationship between literature and history. The sense that the novel was
becalmed in the end of history was pervasive in the postwar decades. In seeming to bring modernism to a
climax whilst repeating its foundational gestures, visual art also raised questions about the relationship
between continuity and change in the development of art. In chapters on Samuel Beckett, William Gaddis,
John Berger, and W. G. Sebald, and shorter discussions of writers like Doris Lessing, Kathy Acker, and Teju
Cole, this book shows that writing about art was often a means of commenting on historical developments of
the period: the Cold War, the New Left, the legacy of the Holocaust. Furthermore, it argues that forms of
postwar visual art, from abstraction to the readymade, offered novelists ways of thinking about the
relationship between form and history that went beyond models of reflection or determination. By doing so,
this book also argues that attention to interactions between literature and art can provide critics with new
ways to think about the relationship between literature and history beyond reductive oppositions between
formalism and historicism, autonomy and context.

Writing After War

This treatise develops a theory of the relationship of war in general to literature in general, to make sense of
American literary history in particular. \"The Iliad\

World War One, American Literature, and the Federal State

This book shows an empowered federal state as a significant factor in experimental American culture well
before the 1930s.

The Bloomsbury Companion to Holocaust Literature

Traces, Dis/Continuities, Complicities: An Introduction to Holocaust Literature. - Current research: 1. A
Genre of Rupture: The Literary Language of the Holocaust / Victoria Aarons. - 2. Questions of Truth in
Holocaust Memory and Testimony / Sue Vice. - 3. After Epic: Adorno's Scream and the Shadows of Lyric /
David Miller. - 4. Relationships to Realism in Post-Holocaust Fiction: Conflicted Realism and the
Counterfactual Historical Novel / Jenni Adams. - 5. Theory and the Ethics of Holocaust Representation /
Michael Bernard-Donals. - 6. 'Don't You Know Anything?': Childhood and the Holocaust / Adrienne Kertzer.
- 7. Holocaust Postmemory: W.G. Sebald and Gerhard Richter / Brett Ashley Kaplan and Fernando Herrero-
Matoses. - 8. Narrative Perspective and the Holocaust Perpetrator: Edgar Hilsenrath's The Nazi and the
Barber and Jonathan Littell's The Kindly Ones / Erin McGlothlin. - 9. Holocaust Literature and the Taboo /
Matthew Boswell. - 10. Holocaust Literature: Comparative Perspectives / Stef Craps. - 11. Depoliticizing and
Repoliticizing Holocaust Memory / Richard Crownshaw. - New Directions in Holocaust Literary Studies. -
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Glossary of major terms and concepts.

History and Hope in American Literature

Through the examination of literary works by twentieth and twenty-first century American authors, this book
shows how literature can allow us to cope with difficult periods of history (slavery, the Great Depression, the
AIDS crisis, etc.) and give hope for a brighter future when those realities are confronted head-on.

Plotting Justice

Have the terrorist attacks of September 11 shifted the moral coordinates of contemporary fiction? And how
might such a shift, reflected in narrative strategies and forms, relate to other themes and trends emerging with
the globalization of literature? This book pursues these questions through works written in the wake of 9/11
and examines the complex intersection of ethics and narrative that has defined a significant portion of British
and American fiction over the past decade. Don DeLillo, Pat Barker, Aleksandar Hemon, Lorraine Adams,
Michael Cunningham, and Patrick McGrath are among the authors Georgiana Banita considers. Their work
illustrates how post-9/11 literature expresses an ethics of equivocation—in formal elements of narrative, in a
complex scrutiny of justice, and in tense dialogues linking this fiction with the larger political landscape of
the era. Through a broad historical and cultural lens, Plotting Justice reveals links between the narrative
ethics of post-9/11 fiction and events preceding and following the terrorist attacks—events that defined the
last half of the twentieth century, from the Holocaust to the Balkan War, and those that 9/11 precipitated,
from war in Afghanistan to the Abu Ghraib scandal. Challenging the rhetoric of the war on terror, the book
honors the capacity of literature to articulate ambiguous forms of resistance in ways that reconfigure the
imperatives and responsibilities of narrative for the twenty-first century.

Pluralist Desires

Excavates the contemporary revival of 19th-century cultural pluralism, revealing how American novelists
since the 1990s have appropriated the historical novel in the pursuit of selfhood rather than truth,
fundamentally repositioning the genre in American culture.

Revolution

A sophisticated theoretical treatment of postwar fiction as a model of literary and cultural change. Socially,
politically, and artistically, the 1950s make up an odd interlude between the first half of the twentieth
century—still tied to the problems and orders of the Victorian era and Gilded Age—and the pervasive
transformations of the later sixties. In Revolution, Matthew Wilkens argues that postwar fiction functions as
a fascinating model of revolutionary change. Uniting literary criticism, cultural analysis, political theory, and
science studies, Revolution reimagines the years after World War II as at once distinct from the decades
surrounding them and part of a larger-scale series of rare, revolutionary moments stretching across centuries.
Focusing on the odd mix of allegory, encyclopedism, and failure that characterizes fifties fiction, Wilkens
examines a range of literature written during similar times of crisis, in the process engaging theoretical
perspectives from Walter Benjamin and Fredric Jameson to Bruno Latour and Alain Badiou alongside
readings of major novels by Ralph Ellison, William Gaddis, Doris Lessing, Jack Kerouac, Thomas Pynchon,
and others. Revolution links the forces that shaped postwar fiction to the dynamics of revolutionary events in
other eras and social domains. Like physicists at the turn of the twentieth century or the French peasantry of
1789, midcentury writers confronted a world that did not fit their existing models. Pressed to adapt but
lacking any obvious alternative, their work became sprawling and figurative, accumulating unrelated details
and reusing older forms to ambiguous new ends. While the imperatives of the postmodern eventually gave
order to this chaos, Wilkens explains that the same forces are again at work in today’s fracturing literary
market.
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A History of American Literature and Culture of the First World War

In the years of and around the First World War, American poets, fiction writers, and dramatists came to the
forefront of the international movement we call Modernism. At the same time a vast amount of non- and anti-
Modernist culture was produced, mostly supporting, but also critical of, the US war effort. A History of
American Literature and Culture of the First World War explores this fraught cultural moment, teasing out
the multiple and intricate relationships between an insurgent Modernism, a still-powerful traditional culture,
and a variety of cultural and social forces that interacted with and influenced them. Including genre studies,
focused analyses of important wartime movements and groups, and broad historical assessments of the
significance of the war as prosecuted by the United States on the world stage, this book presents original
essays defining the state of scholarship on the American culture of the First World War.

War and American Literature

This book examines representations of war throughout American literary history, providing a firm grounding
in established criticism and opening up new lines of inquiry. Readers will find accessible yet sophisticated
essays that lay out key questions and scholarship in the field. War and American Literature provides a
comprehensive synthesis of the literature and scholarship of US war writing, illuminates how themes, texts,
and authors resonate across time and wars, and provides multiple contexts in which texts and a war's
literature can be framed. By focusing on American war writing, from the wars with the Native Americans
and the Revolutionary War to the recent wars in Iraq and Afghanistan, this volume illuminates the unique
role representations of war have in the US imagination.

Reading Vietnam Amid the War on Terror

Argues that the examination of contemporary American war narratives can lead to newfound understandings
of American literature, American history, and American national purpose. To prove such a contention, the
book blends literary, rhetorical, and cultural methods of analysis.

War Isn't the Only Hell

A vigorous reappraisal of American literature inspired by the First World War. American World War I
literature has long been interpreted as an alienated outcry against modern warfare and government
propaganda. This prevailing reading ignores the US army’s unprecedented attempt during World War I to
assign men—except, notoriously, African Americans—to positions and ranks based on merit. And it misses
the fact that the culture granted masculinity only to combatants, while the noncombatant majority of
doughboys experienced a different alienation: that of shame. Drawing on military archives, current research
by social-military historians, and his own readings of thirteen major writers, Keith Gandal seeks to put
American literature written after the Great War in its proper context—as a response to the shocks of war and
meritocracy. The supposedly antiwar texts of noncombatant Lost Generation authors Dos Passos,
Hemingway, Fitzgerald, Cummings, and Faulkner addressed—often in coded ways—the noncombatant
failure to measure up. Gandal also examines combat-soldier writers William March, Thomas Boyd, Laurence
Stallings, and Hervey Allen. Their works are considered straight-forward antiwar narratives, but they are in
addition shaped by experiences of meritocratic recognition, especially meaningful for socially disadvantaged
men. Gandal furthermore contextualizes the sole World War I novel by an African American veteran, Victor
Daly, revealing a complex experience of both army discrimination and empowerment among the French.
Finally, Gandal explores three women writers—Katherine Anne Porter, Willa Cather, and Ellen La
Motte—who saw the war create frontline opportunities for women while allowing them to be arbiters of
masculinity at home. Ultimately, War Isn’t the Only Hell shows how American World War I literature
registered the profound ways in which new military practices and a foreign war unsettled traditional
American hierarchies of class, ethnicity, gender, and even race.
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Paraliterary

Literature departments are staffed by, and tend to be focused on turning out, “good” readers—attentive to
nuance, aware of history, interested in literary texts as self-contained works. But the vast majority of readers
are, to use Merve Emre’s tongue-in-cheek term, “bad” readers. They read fiction and poetry to be moved,
distracted, instructed, improved, engaged as citizens. How should we think about those readers, and what
should we make of the structures, well outside the academy, that generate them? We should, Emre argues,
think of such readers not as non-literary but as paraliterary—thriving outside the institutions we take as
central to the literary world. She traces this phenomenon to the postwar period, when literature played a key
role in the rise of American power. At the same time as American universities were producing good readers
by the hundreds, many more thousands of bad readers were learning elsewhere to be disciplined public
communicators, whether in diplomatic and ambassadorial missions, private and public cultural exchange
programs, multinational corporations, or global activist groups. As we grapple with literature’s diminished
role in the public sphere, Paraliterary suggests a new way to think about literature, its audience, and its
potential, one that looks at the civic institutions that have long engaged readers ignored by the academy.

The Cambridge Companion to American Fiction After 1945

A comprehensive 2011 guide to the genres, historical contexts, cultural diversity and major authors of
American fiction since the Second World War.

Edinburgh Companion to Twentieth-Century British and American War Literature

The first reference book to deal so fully and incisively with the cultural representations of war in 20th-
century English and US literature and film. The volume covers the two World Wars as well as specific
conflicts that generated literary and imaginativ

Rooting Memory, Rooting Place

This timely and incisive study reads contemporary literature and visual culture from the American South
through the lens of cultural memory. Rooting texts in their regional locations, the book interrupts and
questions the dominant trends in Southern Studies, providing a fresh and nuanced view of twenty-first-
century texts.

American Revenge Narratives

American Revenge Narratives critically examines the nation’s vengeful storytelling tradition. With essays on
late twentieth and twenty-first century fiction, film, and television, it maps the coordinates of the revenge
genre’s contemporary reinvention across American culture. By surveying American revenge narratives, this
book measures how contemporary payback plots appraise the nation’s political, social, and economic
inequities. The volume’s essays collectively make the case that retribution is a defining theme of post-war
American culture and an artistic vehicle for critique. In another sense, this book presents a scholarly coming
to terms with the nation’s love for vengeance. By investigating recent iterations of an ancient genre,
contributors explore how the revenge narrative evolves and thrives within American literary and filmic
imagination. Taken together, the book’s diverse chapters attempt to understand American culture’s seemingly
inexhaustible production of vengeful tales.

American Literature and Culture in an Age of Cold War

The time is right for a critical reassessment of Cold War culture both because its full cultural impact remains
unprocessed and because some of the chief paradigms for understanding that culture confuse rather than
clarify. A collection of the work of some of the best cultural critics writing about the period, American

http://dagr8fmradiostation.com googlebook



Literature and Culture in an Age of Cold War reveals a broad range of ways that American cultural
production from the late 1940s to the present might be understood in relation to the Cold War. Critically
engaging the reigning paradigms that equate postwar U.S. culture with containment culture, the authors
present suggestive revisionist claims. Their essays draw on a literary archive—including the works of John
Updike, Joan Didion, Richard E. Kim, Allen Ginsberg, Edwin Denby, Alice Childress, Frank Herbert, and
others—strikingly different from the one typically presented in accounts of the period. Likewise, the authors
describe phenomena—such as the FBI’s surveillance of writers (especially African Americans), biopolitics,
development theory, struggles over the centralization and decentralization of government, and the cultural
work of Reaganism—that open up new contexts for discussing postwar culture. Extending the timeline and
expanding the geographic scope of Cold War culture, this book reveals both the literature and the culture of
the time to be more dynamic and complex than has been generally supposed.

20th Century American Literature

The first book-length literary analysis of the WPA’s Federal Writers’ Project (FWP)—a massive New Deal
program that put thousands to work documenting the country during the Depression. Drawing on critical
histories, archival documents, and select works of fiction, the book examines the nature and history of the
FWP’s documentary method and its literary imprint, particularly on three key black American writers: Ralph
Ellison, Dorothy West, and Margaret Walker. By aiming their documentary lenses so precisely on individual
voices, folklore, and cultural communities, FWP writers would ultimately eschew the social realism of
thirties culture in favor of themes surrounding personal and cultural identities in the postwar era. This concise
volume demonstrates how the FWP served as a repository from which many of the most treasured 20th
century writers drew material, techniques, and philosophical direction in ways that would help steer the
course of American writing.

Literary Legacies of the Federal Writers’ Project

This thesis examines and theorizes the unique ways in which the fiction of Thomas Pvnchon facilitates our
retrospective comprehension of some of the historically- contingent and historically-significant human
experiences associated with the Cold War era. Through a renewed focus on the emotional and psychological
investments shaping Cold War American culture, and on the dynamic and affect-led reading practices
informing contemporaneous and twenty-first century responses to Pynchon's prose, the study aims to
historicize both literary-artistic and interpretative practices within the socio-historical context of the Cold
War. The thesis also advances a historicizing critique of certain specific aspects of Cold War American
culture - including paranoia, nuclear anxiety, televisual mediation and religious conviction - that are brought
into focus by Pynchon's writings. Drawing on the work of theorists such as Mikhail Bakhtin, Eve Sedgwick,
and Jacques Derrida, the thesis also delineates some of the specific ways in which twenty- first century
readers of Pynchon's fiction can engage with, yet move beyond, the paranoid and cynical tendencies
represented within, and deconstructed by, his fictional narratives. In view of the presently unacknowledged
value of the particular forms of 'creative understanding' that Pynchon's fiction facilitates, the thesis exhibits
and endorses an open, reparative approach to Pynchon's texts, incorporating elements of biographical, New
Historicist and deconstructive approaches. Whilst maintaining a critical focus on the literary texts
themselves, the thesis also traces key aspects of Cold War experience within, between and beyond the texts,
and can therefore be situated within the emerging field of Cold War historiography.

Down in the Cold War Dream

Reverberations of the Vietnam War can still be felt in American culture. The post-9/11 United States forays
into the Middle East, the invasion and occupation of Iraq especially, have evoked comparisons to the nearly
two decades of American presence in Viet Nam (1954-1973). That evocation has renewed interest in the
Vietnam War, resulting in the re-printing of older War narratives and the publication of new ones. This
volume tracks those echoes as they appear in American, Vietnamese American, and Vietnamese war
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literature, much of which has joined the American literary canon. Using a wide range of theoretical
approaches, these essays analyze works by Michael Herr, Bao Ninh, Duong Thu Huong, Bobbie Ann Mason,
le thi diem thuy, Tim O'Brien, Larry Heinemann, and newcomers Denis Johnson, Karl Marlantes, and
Tatjana Solis. Including an historical timeline of the conflict and annotated guides to further reading, this is
an essential guide for students and readers of contemporary American fiction

The Vietnam War

Focusing on American fiction from 1850-1940, Narrating Class in American Fiction offers close readings in
the context of literary and political history to detail the uneasy attention American authors gave to class in
their production of social identities.

Narrating Class in American Fiction

This book is an interdisciplinary study of antebellum American literature and the problem of political
emergency. Arguing that the United States endured sustained conflicts over the nature and operation of
sovereignty in the unsettled era from the Founding to the Civil War, the book presents two forms of
governance: local and regional control, and national governance. The period’s states of exception arose from
these clashing imperatives, creating contests over land, finance, and, above all, slavery, that drove national
politics. Extensively employing the political and cultural insights of Walter Benjamin, this book surveys
antebellum American writers to understand how they situated themselves and their work in relation to these
episodes, specifically focusing on the experience of violence. Exploring the work of Edgar Allan Poe, ex-
slave narrators like Moses Roper and Henry Bibb, Herman Melville and Emily Dickinson, the book applies
some central aspects of Walter Benjamin’s literary and cultural criticism to the deep investment in pain in
antebellum politics and culture.

Exceptional Violence and the Crisis of Classic American Literature

The years after World War Two have seen a widespread fascination with the free market. In this book,
Michael W. Clune considers this fascination in postwar literature. In the fictional worlds created by works
ranging from Frank O'Hara's poetry to nineties gangster rap, the market is transformed, offering an
alternative form of life, distinct from both the social visions of the left and the individualist ethos of the right.
These ideas also provide an unsettling example of how art takes on social power by offering an escape from
society. American Literature and the Free Market presents a new perspective on a number of wide ranging
works for readers of American post-war literature.

American Literature and the Free Market, 1945–2000

This book, new in paperback, offers new readings of novels by major British and American postwar
novelists.

Character and Satire in Post War Fiction

Mythologized as the era of the “good war” and the “Greatest Generation,” the 1940s are frequently
understood as a more heroic, uncomplicated time in American history. Yet just below the surface, a sense of
dread, alienation, and the haunting specter of radical evil permeated American art and literature. Writers
returned home from World War II and gave form to their disorienting experiences of violence and cruelty.
They probed the darkness that the war opened up and confronted bigotry, existential guilt, ecological
concerns, and fear about the nature and survival of the human race. In Facing the Abyss, George Hutchinson
offers readings of individual works and the larger intellectual and cultural scene to reveal the 1940s as a
period of profound and influential accomplishment. Facing the Abyss examines the relation of aesthetics to
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politics, the idea of universalism, and the connections among authors across racial, ethnic, and gender
divisions. Modernist and avant-garde styles were absorbed into popular culture as writers and artists turned
away from social realism to emphasize the process of artistic creation. Hutchinson explores a range of
important writers, from Saul Bellow and Mary McCarthy to Richard Wright and James Baldwin. African
American and Jewish novelists critiqued racism and anti-Semitism, women writers pushed back on the
misogyny unleashed during the war, and authors such as Gore Vidal and Tennessee Williams reflected a new
openness in the depiction of homosexuality. The decade also witnessed an awakening of American
environmental and ecological consciousness. Hutchinson argues that despite the individualized experiences
depicted in these works, a common belief in art’s ability to communicate the universal in particulars united
the most important works of literature and art during the 1940s. Hutchinson’s capacious view of American
literary and cultural history masterfully weaves together a wide range of creative and intellectual expression
into a sweeping new narrative of this pivotal decade.

Facing the Abyss

Shows how shifting views on race caused the American conservative movement to surrender highbrow
fiction to to progressive liberals.

Postwar American Fiction and the Rise of Modern Conservatism

An innovative comparative study of the role racial stereotypes play in expressing state power under
globalization. Contemporary ideas about race are often assumed to be products of specific locales and
histories, yet we find versions of the same ideas about race across countries and cultures. How can we
account for this paradox? In The State of Race, Sze Wei Ang argues that globalization has led to new ways of
using racial stereotypes as shorthand for complex social relations in disparate national contexts. Literature
then provides a key to understanding these labels and the role that race has played in shoring up state power
since World War II. Ang contends that in an era marked by global economic dependence, the nation-state has
only become more rather than less central to organizing social life via tropes of race that cast human and
cultural differences in morally charged terms. Focusing on a series of Asian American and Malaysian texts,
Ang tracks the significance of two figures in particular—the model minority and the communist spy.
Appearing in novels, politics, and popular culture, these stereotypes anchor powerful narratives about race,
global capital, and state sovereignty. In exploring the United States and Malaysia, two countries that seem to
not have much in common, Ang reveals how they share very similar ways of conceptualizing race and sheds
light on an emerging global story of value. “This book is an innovative and transnational study that
demonstrates a rigorous and revelatory comprehension of Malaysian racial formation in a global context. The
literary readings and their framing, as well as the incisive movement through key racial projects in
Malaysia’s postcolonial history, are all exceptional.” — Josephine Nock-Hee Park, author of Cold War
Friendships: Korea, Vietnam, and Asian American Literature

The State of Race

\"In this provocative study, Hazel Hutchison takes a fresh look at the roles of American writers in helping to
shape national opinion and policy during the First World War. From the war's opening salvos in Europe,
American writers recognized the impact the war would have on their society and sought out new strategies to
express their horror, support, or resignation. By focusing on the writings of Henry James, Edith Wharton,
Grace Fallow Norton, Mary Borden, Ellen La Motte, E. E. Cummings, and John Dos Passos, Hutchison
examines what it means to be a writer in wartime, particularly in the midst of a conflict characterized by
censorship and propaganda. Drawing on original letters and manuscripts, some never before seen by
researchers, this book explores howthe essays, poetry, and novels of these seven literary figures influenced
America's public view of events, from August 1914 through the Paris Peace Conference of 1919, and
ultimately set the literary agenda for later, more celebrated texts about the war\"--
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The War that Used Up Words

These fourteen original essays on the politics of literature investigate aspects of our understanding of the
political muse, with a focus on American writing since World War II. Essays include: \"American Literature,
Politics, and the Last Good War,\" \"The Literary Art of the Hollywood Ten,\" \"The Plight of the Left-Wing
Screenwriter,\" and \"Amiri Baraka and the Politics of Popular Culture.\"

Politics and the Muse

Canada did not fight in the Vietnam War, but the conflict seized the Canadian imagination with an energy
that has persisted. In War Is Here Robert McGill explains how the war contributed to a golden age for writing
in Canada. As authors addressed the conflict, they helped to construct an enduring myth of Canada as liberal,
hospitable, and humanitarian. For many writers, the war was one that Canadians could and should fight
against, if not in person, then on the page. In this pioneering account of war-related Canadian literature
McGill observes how celebrated books of the era channel Vietnam, sometimes in subtle but pervasive ways.
He examines authors’ attempts to educate their readers about American imperialism and Canadian
complicity, and he discusses how writers repeatedly used language evoking militarism and violence – from
the figure of the United States as a rapist to the notion of Canada as a “peaceable kingdom” – in order to
make Canadians feel more intensely about their country. McGill also addresses the recent spate of prize-
winning Canadian novels about the war that have renewed Vietnam’s resonance in the wake of twenty-first
century conflicts involving America. War Is Here vividly revisits a galvanizing time in world history and
Canadian life, offering vital insights into the Vietnam War’s influence on how people think about Canada, its
place in the world, and the power of the written word to make a difference.

War Is Here

Irish American Fiction from World War II to JFK addresses the concerns of Irish America in the post-war era
by studying its fiction and the authors who brought the communities of their youth to life on the page. With
few exceptions, the novels studied here are lesser-known works, with little written about them to date.
Mining these tremendous resources for the details of Irish American life, this book looks back to the
beginning of the twentieth century, when the authors' immigrant grandparents were central to their
communities. It also points forward to the twenty-first century, as the concerns these authors had for the
future of Irish America have become a legacy we must grapple with in the present.

Irish American Fiction from World War II to JFK

Philip Roth is widely acknowledged as one of the defining authors in the literature and culture of post-war
America. Yet he has long been a polarising figure and throughout his long career he has won the disapproval
of an extremely diverse range of public moralists -- including, it would seem, the Nobel Prize committee. Far
from seeking to make Roth a more palatable writer, Patrick Hayes argues that Roth's interest in transgressing
against the 'virtue racket', as one of his characters put it, defines his importance. Placing the vehemence and
unruliness of human passions at the heart of his writing, Roth is the most subtle exponent of a line of thinking
that descends from Nietzsche and which values the arts for their capacity to scrutinise life in an extra-moral
way. Philip Roth: Fiction and Power explores the depth and richness of insight that Roth's fiction thereby
generates, and defines what is at stake in his challenge to widely-held assumptions about the ethical value of
literature. As well as examining how Roth emerged as a writer and his main lines of influence, it considers
his impact on questions about the nature and value of tragedy, the relevance of art to life, the relationship
between art and the unconscious, the concept of the author, the idea of a literary canon, and how fiction can
illuminate America's complex post-war history. It will appeal not only to readers of American literature, but
to anyone interested in why literature matters.
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